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TWO SIGNS OF THE TIMES 
HERE are several attention com- 
pelling statements in the report 

of the Philadelphia Cinema Club for 
November as forwarded to us by B. N. 
Levene, chairman of the club’s publi- 
cations committee. 

Nearly all of the films, as attested 
by their titles, were based on out- 
door subjects. That is interesting. 

All of the films were in Koda- 
chrome. 

For the first time in the experience 
of this particular organization the 
8mm. contestants outnumbered those 
submitting 16mm. films. 

The second and third items are 
revelatory of the tendency of the 
times. There can be no question, in 
the Los Angeles area in any event, 
of the mounting use of color in ama- 
teur motion picture photography. 

The item regarding the outnumber- 
ing of the 16mm. by the 8mm. sub- 
jects is confirmatory of the recently 
expressed opinion of an executive of 
one of the greater equipment manu- 
facturers of the world, who declared 
his belief the 8mm. demand had 
grown to equal that of the 16mm. if 
it had not already exceeded it. 

The officer alluded to, who is in an 
exceptional position to estimate the 
present trend in the amateur field, 
expressed the view it is only a com- 
paratively short time when the 8mm. 
will outnumber the 16mm. in public 
demand to the extent of perhaps 50 
to 1. 

“Frankly,” he went on, “I firmly be- 
lieve it will in time reach a ratio of 
100 to 1 in favor of the more econom- 
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ical 8mm. as against the 16mm. The 
latter by no means will be discarded, 
but it looks to me if it will be- 
come largely the screen medium of 
the semi-professional users and those 
who are not concerned what their film 
activities may cost them in dollars and 
cents.” 

It is not yet a week at this writing 
since the editor was discussing the 
same subject with one of the ener- 


as 





The Front Cover 
T HE picture on the front cover 


was exposed during the por- 
trayal of one of the more dramatic 
love scenes between Garbo and 
Charles Boyer in the making of 
MGM’s “Conquest.” Karl Freund, 
A.S.C., shown in the inset, was di- 
rector of photography. William 
H. Grimes photographed the still 
shown on the cover. 











getic and forward-looking members of 
the Los Angeles 8mm. Club. At that 
time the member promised to put his 
conclusions on paper for the benefit 
of the readers of this magazine. We 
have hopes the result will be received 
in time for printing in this issue. It 
is certain to be worth reading when 
it comes in. 
v 
SEE “THE BARRIER” 

Harry Sherman’s “Barrier,” which 
he produced for Paramount distribu- 
tion, will bring recollections to older 
picturegoers of the first of the three 
adaptations of this stirring Rex Beach 
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story. It was made during the receiv- 
ership of “Pop” Lubin, the Philadel- 
phia film pioneer, and was one of the 
most successful subjects ever to come 
from that studio. It was released 
early in 1917. 

Twenty years have brought great 
changes in filmmaking. The first 
“Barrier” was directed by Edgar 
Lewis, one of the best of his time, 
now several years retired. For its 
period it made a greater mark than 
comparatively will the present one. 
It did that for the reason pretentious 
subjects were few and far between 
in 1917. They are not in 1937. 

There are a number of factors that 
will make the Sherman adaptation 
notable. Almost in the first shot of 
the picture we are brought under the 
spell of the work of the photographers 
in their transference to the screen 
of the beauties of Mount Baker Na- 
tional Forest, the locale of the pro- 
duction. The result has all the color 
of the north and the charm of stream 
and forest. George Barnes, A.S.C., 
directed the photography. 

Leo Carrillo again demonstrates in 
the leading part of Poleon his mar- 
velous finesse in character delineation. 
He weighs his portrayals on extreme- 
ly sensitive scales. The pressure he 
applies or the pressure he omits 
seems always to be exact. 

And keeping closely behind this in 
terpreter of the French - Canadian 
woodsman are Jean Parker, James 
Ellison, Robert Barrat (and especial- 
ly), Otto Kruger, Andy Clyde, and 
several others. 

“The Barrier” is strong and excel 
lent entertainment. 














